Is Neoclassical Metal Dead?
Components Of The Style

D Harmonic Minor Scale

By Shredmaster Scott
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A Phrygian Dominant Scale
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Neoclassical Primary Chords (i-iv-V)
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Yngwie Pattern Over Primary Chords
Dm Gm A Dm
-
4, efe®ofer e P o el o ol Flolr®
1 1T
(s> — 1 11— | 1 I S N A I 1 S Y N O B I I AN S|
A\3VJ [ B R > B [ S N S N R B | [ B R I B |
T
—A-i7710—97107771079710——7712—10712—7—12—10—12——67977—97679—779——7710797107771079710—

1/2



Yngwie Pattern Variations

_ Prime Inversion Retrograde Retrogradelnversion
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Yngwie Pattern #2
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7-6 Suspensions
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